MR.  REGINALD EVES

The small proportion of complete achievement in this branch
of art proves it one of the most difficult of graphic undertakings,
demanding the highest order of representational accuracy in
addition to all the aesthetic and intellectual elements essential to
all good painting. The first without the rest may be as dull as
an auctioneer's inventory, however conscientious, and the rest
alone is as futile as any form of inaccurate or misleading state-
ment, however charming and ingratiating.

In Eves we have that rara avis, a painter whose portraits are
a balanced fusion of all these components enlivened by an un-
flagging interest in people, character and life, and controlled by
a skill and integrity which has never compromised with prettiness.
Over or understatement does not appeal to him.

The only thing he is not interested in painting is the lily.

His accomplishment is best explained to the layman as
analagous to good descriptive writing or speaking, the right
word at the right time in the right place, witty, grave, or gay,
qualified by such emphasis, accent, reticence or tone as the subject
imposes.

The Gertrude Steins and other experimentalists of con-
temporary painting have no effect on his adherence to this
formula and vocabulary of the great sixteenth and seventeenth
century masters whose works he has made many copies of, and
whom he loves. In an age of unexampled vulgarity and
charlatanism, he keeps their colours flying, and aspiring students
of to-day will do well to follow Ms example as competently as
they can.
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